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our collectors display in cooperating in an 
undertaking of this sort. 

About thirty-five works will be exhibited, 
a small number compared to the eight or 
nine hundred pictures of his entire output, 
but their quality will be such that the 
painter's exceptional importance will be 
manifest, and also the profound influence 
which he has exercised, an influence that 
has been all but overpowering among our 
own painters. With the exception of the 
Memorial Exhibition at the Beaux Arts 
in 1882 and possibly of the group of his 
pictures in the Louvre, it is believed by 
the promoters of this exhibition that it will 
be the most remarkable collection of Cour- 
bet's works ever brought together since his 
death. As far as is known, none of his 
still life or flower pieces are owned in 
America, and this side of his art, in which 
he was as successful as in his other subjects, 
it will unfortunately be impossible to show. 

One of the very interesting works that 
will be shown is the large hunting picture 
called La Curie, or The Quarry, which 
is herewith reproduced. Though but lately 
acquired by the Boston Museum of Fine 
Arts, it will be most generously lent by 
that institution, in the desire that the 
exhibition be made as complete and repre- 
sentative as possible. 

The Quarry is one of the artist's early 



masterpieces — it was shown at the Salon 
of 1857 — and was the first of his greater 
works to be bought outside of France, 
having been acquired in 1866 by the Allston 
Club, an association of artists and art- 
lovers in Boston. Courbet's exhibition at 
the Salon of 1857 was brilliant. It counted 
two truly noteworthy pictures — this hunt- 
ing picture and The Ladies of the Seine 
(Les Demoiselles des Bords de la Seine), 
now owned by the City of Paris and exhi- 
bited at the Petit Palais. Estignard in 
his biography of the artist speaks of these 
works with particular enthusiasm. The 
Quarry, he says, is a painting full of seren- 
ity and harmony. The groom with the 
horn, the dogs, the roe, are master works 
of technical execution; the dogs are ad- 
mirable in their impatience. 

When exhibited in the Salon, the picture 
was not so large as it is at present, a strip 
having been added at the top from a line 
slightly above the huntsman's head, greatly 
bettering the composition. 

Courbet, like Rembrandt, was fond of 
painting himself; the huntsman in this 
work is his likeness. He was about thirty- 
seven years old at the time, and the figure 
represents an attractive side of his person- 
ality — his joyousness and vigor in the 
country life which he loved. 

B. B. 



RECENT ACCESSIONS 



RAMAYANA ILLUSTRATIONS. 
Four paintings and preliminary sketches for 
paintings, which form part of a series of 
illustrations of the Ramayana, the great 
national epic of India, are among the 
recent purchases of the Museum. Of this 
series, which may have extended to fifty or 
one hundred pieces, at least x six colored ex- 
amples and nine sketches are known. These 
paintings and sketches, measuring approxi- 
mately thirty-three inches long by twenty- 
four inches high, are unusually interesting 
on account of their large size. The style 
is Rajput of the Jammu School, and the 

1 See Coomaraswamy, Rajput Paintings, vol. I, 
pp. 17, 59-60; vol. II, pi. XX1-XXV. 



date, the earlier part of the seventeenth 
century. Characteristic of this school is 
the hot coloring, the vigorous design, and 
the decorative simplicity suggestive of 
mural art. 

The technique of Indian painting on 
paper is unusual in some respects. There 
is first a preliminary drawing, over which 
is laid a white priming, through which the 
under-drawing is only faintly seen. On 
this smooth surface the composition is then 
re-drawn with a fine brush outline and the 
coloring begun — first the background and 
last of all the human or animal figures. 
Of the four illustrations exhibited this 
month in the Room of Recent Accessions, 
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two are drawings, and two are in colors, 
one a completed picture and the other 
only partly finished. For the study of 
technique, these new additions to the 
Indian collection are particularly interest- 
ing. 

The story of the Ramayana may be 
briefly related. Rama, an avatar of Vishnu 
and heir to the throne of Ayodhya, is 
banished for fourteen years through the 
intrigue of his mother-in-law Kaikeyi. 
With his wife Sita and his brother Laks- 
mana, Rama abides in the forest. Sita is 
carried off by the demon Ravana, after 
Rama and Laksmana have been decoyed 
away by a magic deer. There is a great 
war for the recovery of Sita. Rama is 
aided by Ravana's brother Vibhisana and 
by an army of bears and monkeys; at the 
head of the latter is Hanuman. The city 
of Lanka, Ravana's stronghold, is invested 
by the host of Rama, and after a long and 
bloody siege, Ravana is slain and Sita 
recovered. All return in triumph to 
Ayodhya. 

The episodes in the Ramayana illus- 
trated by the new accessions, are con- 
nected with the siege of Lanka. The 
completed painting shows us the army of 
Rama investing the fortress of Lanka. 
Rama, Laksmana, and the leaders of the 
bears and monkeys are conversing with 
Vibhisana regarding two demon spies who 
have been brought in under guard. Within 
the fortress, the spies are seen returning 
and making their report to Ravana, the 
demon king of Lanka, who is looking down 
from the battlements upon the investing 
army. Hanuman figures prominently in 
the unfinished painting. The monkey 
leader enters the fortress of Lanka, seizes 
the crown of Ravana, and returns with 
it to Rama's army; Rama, attended by 
Laksmana and by the leaders of the bears 
and monkeys, crowns Vibhisana, brother 
of Ravana. In one of the drawings, In- 
drajit, the son of Ravana, is making 
offerings to Agni, from whom he receives 
a Brahma weapon. In the second draw- 
ing, Rama and Laksmana are represented 
smitten down by arrows from the sky. 
They are surrounded by the hosts of bears 
and monkeys. The arrows come from 



Indrajit, who himself remains invisible 
through magic art. It is hardly necessary 
to add that the heroes are not finally 
overwhelmed. Upon the arrival of Garu- 
da, a friend of Rama and the vahana 
of Vishnu, the arrows turn to serpents 
which glide away in terror, and Rama and 
his brother are restored. 

J. B. 

Descent from the Cross: A Copy 
after Roger van der Weyden. The 
triptych of the early Flemish School which 
was given by Clyde Fitch and Ferdinand 
Gottschalk in 1917, has been restored and 
is now on exhibition in the Room of Recent 
Accessions. The central panel is one of 
many old copies of a Descent from the 
Cross, by Roger van der Weyden, the 
original of which is unknown. It shows 
the dead body of Christ supported by the 
Virgin and Joseph of Arimathea, with 
Saint John standing back of the Virgin. 
The side panels are original work: on them 
are represented Mary Magdalen with the 
ointment jar, and Nicodemus with the 
hammer and nails. These figures indicate 
the Flemish nationality of the work and 
its date, 15 10 to 1525. They are in the 
style of a school of mannerists that flour- 
ished at about that date and later in 
Brussels and Antwerp. B. B. 

Corean Pottery. The Museum col- 
lection of Corean pottery was enriched with 
a number of pieces given by R. H. Macy & 
Co. They are of the Korai period, that 
is, from before 1 392, found in tombs round 
the old capital Kaijo, which was destroyed 
in that year, at the fall of the Korai 
Dynasty. There are twenty-three pieces, 
all of the celadon variety, some with incised 
designs, others with black and white inlay, 
the typical decoration of Corean pottery, 
charming small sweet-bottles, wine jars, 
and bowls. S. C. B. R. 

Modern Armor. The Museum has 
lately received a collection of modern hel- 
mets and body armor from the Ordnance 
Department in Washington. This came 
to us as a gift in recognition of the services 
of the Museum in connection with the 
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work of the War Department in providing 
helmets and body armor for our troops in 
France. The present collection includes 
the various defenses which had been 
adopted by the English, French, and Ger- 
man governments; also a series of experi- 
mental European models which are of 
interest as showing lines of possible develop- 
ment in armor. We are also permitted 
to exhibit a number of the experimental 
types of armor which were prepared in 
the Museum under the auspices of the 
Ordnance Department and of the Armor 
Sub-Committee of the Council of National 
Research. The present specimens, accom- 
panied by descriptive labels, will be 
exhibited in Gallery H7, where they may 
be compared instructively with the armor 
which was used in European trench warfare 
during the seventeenth and eighteenth 
centuries. 

One may note in passing that the alloys 
used in making armor in the United States 
improved in a very encouraging way during 
19 18: the earlier helmets resisted an alloy- 
jacketed bullet of 230 grains, traveling at 
the rate of 600 feet a second; at the end of 
the war a helmet of similar weight could 



be made to resist a similar testing bullet at 
900 feet a second — which represents a gain 
of one-third in ballistic efficiency. B. D. 

Decorative Arts. Among the pur- 
chases shown this month in the Room of 
Recent Accessions is an Italian arm-chair 
in the style of Louis XV, a fine example of 
eighteenth-century Italian interpretation 
of French styles. The chair is more pleas- 
ing in its proportions and the ornamenta- 
tion in better taste than is common in 
furniture of this kind. The framework 
of carved wood retains its original gilding; 
the red velvet with which the chair is 
upholstered is of the period but is not the 
original covering. 

During the Victorian Era so many 
horrors in household gear were perpetrated 
that we are apt to forget that the age was 
not wholly sterile in the arts of decoration. 
Of uncommon merit, not only in design but 
in the skilful use of color, is the glass chan- 
delier dating about 1830-40, which now 
hangs in the Room of Recent Accessions. 
The chandelier came from an old New York 
house, since destroyed, and was presumably 
imported from England. J. B. 



NOTES 



Another series of museum 

CONCERTS. Through the generosity 
of friends of the Museum and of the public, 
another series of four concerts is being given 
in the entrance hall of the Museum at 
8 o'clock on four successive Saturday even- 
ings, March 8, 15, 22, and 29. The first 
two of these concerts are the gift of John D. 
Rockefeller, Jr.; the third, that of Michael 
Friedsam, head of the house of B. Altman 
and Company; the donor of the fourth re- 
quests that his name be withheld. Like the 
earlier series, these are being rendered by 
a symphony orchestra of fifty-two per- 
formers under the leadership of David 
Mannes, and are free to the public with- 
out tickets. 

On the days when they occur, the Mu- 
seum will be open continuously from 1 o a.m. 
to 1045 p.m., giving visitors an opportunity 



to see the collections as well as to listen to 
the music, and the restaurant will be open 
until 8 p.m. 

Talks on Prints. The public is in- 
vited to attend a series of twelve informal 
talks about Prints in General, which will 
be given by the Curator of Prints in the 
Print Room, beginning Thursday, March 
13, and continuing each Thursday there- 
after during March, April, and May, at 
three o'clock in the afternoon. The talks 
will be most informal in nature, and, in 
order that the largest number of people 
may be interested, will so far as possible 
avoid discussion of or reference to the 
technical aspects of print making. The 
idea of the series is to bring out in conversa- 
tional form the importance of prints as 
pictures rather than as etchings or engrav- 
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